
SALT PRINTS 

5.  [CALIFORNIA – 
Lumbering]  Rulofson, 
William Herman [?].  
Lumber mill, circa 1850s.  
This image is attributed to 
Rulofson during the time he 
was established in Sonora, 
California, circa 1851-1863.  
He also had a temporary 
studio, circa 1861, in 
nearby Jamestown which 
advertised portraits as well 
as large-format views.   The 
photograph shows a steam 
powered saw mill in pine 
country, most likely near 
the Sonora/Jamestown 
area in the southern mines.  
Palmquist & Kailbourn do 
not mention Rulofson doing 
any salt prints.  However, this photograph may be one of those “large-format” views mentioned in his 
advertising while briefly in Jamestown.  The image measures 6” x 8”.  

 

6.  [CALIFORNIA – Mining]  
Anon.  Salt print titled in ink 
on bottom border, “The 
‘Mardanelles’ Mining Claim.  
Placer County, California / 
1860”.  An interesting 
photograph showing a mining 
camp in some detail, including 
men standing on a tall flume, 
tailings, bunkhouse, the 
camp’s garden plots, and 
other buildings on a pine 
covered hillside in the 
background of the image.  The 
third man from the right 
standing on the flume appears 
to have a very dark 
complextion, perhaps African-

American or Hispanic?  The image measures 11 1/8” x 15 1/8” on a 12 ½” x 16 7/8” mount; stain at 
upper right corner.   



7.  [CALIFORNIA - Mining]  
Anon.  Miners at work, circa 
1850.  Early California Gold 
Rush salt print view 
showing five miners 
working a Long Tom sluice.  
Two of the men are 
shoveling gravel into 
buckets to be dumped into 
the sluice where, they 
hope, water supplied by a 
flume will expose that shiny 
metal.  The curved top 
image measures 7 5/8” x 9 
½” mounted on thin board 
measuring 8 ¾” x 9 ½”. 

 

 

 

8.  [CALIFORNIA – Sacramento]  Anon.  [77 J Street, Sacramento], circa mid-1850s.  Smaller size, 3 ¾” x 4 
½”, salt print on a 4 ½” x 6” mount depicting a street scene in early Gold Rush era Sacramento.  Visible 

signage includes 
“Wilcoxson & Co.”; 
“Scranton & Smith”; 
“Brown, Henry & 
Co”; “T. Smith”; 
“City Shoe Store”; 
and “Wm Thomas, 
Dentist”.  One of the 
businesses is listed 
in an 1851 directory; 
two others are listed 
in 1854.  There is 
some tape repair at 
top middle border 
not affecting the 
image.  An 
extremely rare 
photograph 

 

 



9.  [CALIFORNIA – San Francisco]  
Anon.  Pair of salt prints, each 
identified on the back as scenes on 
Powell Street, circa 1852.  The 
writing on the back of the first 
photo reads, “San Francisco, 
California / E.J.F.’s Mount Hope 
Market / Powell Street / ‘No. 2’ Ed 
leaning over the balcony / ‘xxx’ he 
and family live over the market / 
Mary sent these photos to Julia in 
1852”.  There is some loss of 
emulsion at lower left corner.  The 
second photo is identified: “This 
house on Powell Street, San 
Francisco / opposite Mount Hope 
Market, E.J.F.’s / One of the firm of 
Page Bacon & Co owner and 
occupant / Mary sent the photos 
from there to Julia about 1852”.  
The 1852 San Francisco directory 
lists Edmund J. Folsom’s market at 
334 Powell Street.  Contrast on both 
is a little light, but, because of their 
documentation, they are historically 
significant images on paper of early 

San Francisco, perhaps two of the earliest 
photos of the growing city at the beginning 
of the Gold Rush.  Each image measures 
approximately 4 5/8” x 3 ¾” on 5 1/8” x 4 
½” mounts. 

 

 

 

 

 

 

 

 



10.  [CALIFORNIA – San Francisco]  Fardon, George Robinson.  “Rooms and fortifications of the 
‘Vigilance Committee’ – in San Francisco, Cal”, 1856.  The title is written in a period hand on the bottom 
edge of mount.  The image shows two cannons and a uniformed militiaman on the roof of the Whiting & 
Co building on Sacramento Street between Davis and Front in San Francisco, California.  Fort Gunnybags 
or Fort Vigilant, as the meeting rooms and fortifications were nicknamed, can be seen three buildings 
down from the corner.  In the publication San Francisco Album: Photographs of the Most Beautiful 
Views and Public Buildings [by] George Robinson Fardon, this image appears on page 167 with the 
source being a copy print in the collection of the late photo historian Peter Palmquist, who was one of 

the contributors to the book.  The authors note that the location of the original photograph was 
unknown at that time.  They go on to say, “In this photograph Fardon provides us with the only extant 
view of the full complex of buildings on Sacramento Street that composed Vigilante headquarters.  He 
has taken the scene from the second floor of a building diagonally across Front Street from his subject.  
The picture is rife with visual information about both vigilance activities and the city in 1856.  Visible are 
the barricade of sandbags surrounding a large cannon at the front entrance of the Mills and Vantine 
offices, blurred figures active in front of the barricade, and a sentry, two cannons, and an alarm bell on 
the roofs of the various Vigilance buildings”.  Interestingly, this image is not included in any of the eight 
known sets of 30 or more of Fardon’s photographs – salted-paper prints printed from wet-collodion 
glass negatives.  Little is known about Fardon, his life and experiences in California.  He was born in 
Birmingham, Warwickshire, England, in 1807 and died in 1886 in Victoria, B.C.  Palmquist, in his essay in 
San Francisco Album, writes that Fardon’s arrival in San Francisco is uncertain; he is not listed in the 
California special census of 1852, or in any of San Francisco’s pre-1854 city directories.  His photographic 



album of San Francisco views was published in September, 1856 and is thought to be the first published 
compilation of photographs of any city in America.  This rare image, which was not a part of any of the 
known albums, depicts a place significant in the history of law and order (or lack thereof) in early San 
Francisco during the rough and tumble days of the main California Gold Rush port and business center.   
The image measures 5 ¼” x 7 1/8”, mounted on 7 1/8” x 9 ½” thin, off-white mount.  Contrast is a little 
light, but modern technology can bring out the detail. 

 

11.  [CALIFORNIA – San Francisco]  Howes, S.P.  Portsmouth Square, circa 1859.  Signed at the lower left 
of the mount, “Photograph by S.P. Howes”, this stunning view shows the row of buildings behind a 
corner of the square.  On the left is the three-story Plaza Hotel with the proprietor’s name, “D. Parrish”, 
prominently displayed on a sign above the second story balcony.  It is quite likely that at one time 

Parrish owned this photograph as his business card is laid down on the bottom center of the mount.  To 
the right of the hotel is a two-story building with a fire pumper vehicle in front on the street.  A saloon 
sign can be seen on a smaller building at the far right of the image.  A portion of the historic square 
shows in the foreground.  The one-block park-like space was originally a plaza in the middle of Yerba 
Buena.  After the Mexican War, a U.S. Commodore renamed it Portsmouth Square in 1846.  A year later, 



the town by the bay changed its name to San Francisco.  In the heart of today’s Chinatown, bordered by 
Washington, Clay, and Kearny streets, the square is still a part of a vibrant San Francisco.  The 
photographer Samuel P. Howes was in San Francisco as early as 1853.  [Palmquist & Kailbourn]  By 1856 
he was working with R.H. Vance and by 1857 was off on his own in a gallery at the southeast corner of 
Clay and Kearny, bordering Portsmouth Square.  From all research to-date, Howes was out of the 
photography business shortly after 1860.  The 9 5/8” x 12 ¼” image is on a thin mount measuring 11 
1/8” x 13 1/8”.  There is some fading and foxing that is darker than the scans indicate.  Still, a wonderful, 
early view of Portsmouth Square by a photographer that is not well known. 

 

12.  [CALIFORNIA – San Francisco]  Mazzucchelli, Joseph [?].  “San Francisco / South side of Plaza, Clay 
Street  January 1860 / by Masolini”.  Although the title is written on the reverse side of the image, this 
salt print view of a San Francisco street scene quite possibly is attributable to Joseph Mazzucchelli and 
could date circa 1852.  Palmquist & Kailbourn (p. 389) write that “Mazzucchelli, of Italy, and T. Amic 
Gazan de la Perrierre, operating as the partnership of Amic Gazan and Mazzucchelli, produced the 
earliest known photographs on paper of the west coast”.  Although one of that firm’s prints in the 

Huntington Library is dated 1850 in a later hand, no evidence was found that the two photographers 
were in San Francisco that early.  However, two salt prints of San Francisco in an album at the Beinecke 
Library at Yale bear the stamped imprint of the partners and are both inscribed with the date 1852.  



Palmquist & Kailbourn’s entry for Mazzucchelli continues, “On August 16, 1852, the Sacramento Union 
published the interesting news that ‘Joseph Mazzucehelli [sic], an Italian artist, has exhibited to us a book 
of beautiful photographic views, comprising parts of the city of San Francisco, and many scenes and 
views about this city.  The establishment is on I st. between Third and Fourth.’  It is likely that 
Mazzucchelli’s “book” was a one-of-kind album.  Regardless, this represents the earliest known 
compilation of photographic views of a Pacific coast city, preceding by four years the publication of 
George Robinson Fardon’s San Francisco Album.”  It is quite possible then, that this early salt print of the 
Portsmouth Square area could date as early as 1852, making it one of the earliest known paper images 
of San Francisco.  The photograph measures 7 ¾” x 9 ½”.  

  

Detail from Lot # 11 showing early San Francisco fire pumper. 

 


