CARTE DE VISITES (CDVs)
100. [ARIZONA – Meeshomoneah] Anon. “No
304 Meeshomoneah, one of the seven Aztec or
Moquis Pablas Indian Cities of the deserts of
Arizona”, circa 1870(?). The title is on a printed
label applied beneath the image, which is

mounted on thin cdv-size stock. Across the top
is another title, “Meshomoneah, one of the
Seven Aztec Cities, Deserts of Arizona”. And,
written in pencil on the back in a contemporary
hand, “From the sketch album of William
Simpson, British sketch artist famed for his work
in the Crimean War & elsewhere”. Nice detail of
the “condo-like” architecture of some of the
early Southwest Indian groups, complete with
ladder access to the several levels.
101. [ CALIFORNIA] Cosmopolitan Art and
Photographic Co. [H.H. Halsey & John Calvin
Scripture, San Francisco]. Ink title in a period
hand, “Dr. J.P. Bryant ‘The Healer’”, circa 1868.
The image shows a bearded man seated in a
studio pose. The full imprint on the back of the
CDV reads, “Cosmopolitan / Art and
Photographic Co., / No. 523 Kearney Street, /
San Francisco. / No. __ / Duplicates can be had
at Reduced / Prices”. Palmquist and Kailbourn
(pp 185-186) research notes that the
Cosmopolitan Art and Photographic Company,
an 1868 off-shoot of the earlier Cosmopolitan
Gallery, was located at 523 Kearney and was
under the management of H.H. Halsey and John
Calvin Scripture. This partnership evidently
dissolved and by 1870 the gallery was being
operated by William Nutting Tuttle and Charles
Wallace Jacob Johnson. Dr. J.P. Bryant was a
Spiritualist and a “renowned healer by the

imposition of hands” who came to San Francisco
in October, 1866 and appeared in many
communities throughout northern California,
Oregon and Washington Territory for almost a
year, “traveling, healing and preaching in a
genial clime”. The Sacramento Daily Bee (May
14, 1867) mentions his leaving Sacramento
after some time there healing the sick and
afflicted. He thanked the people of that city
and introduced J.M. Grant who was to succeed
him in the work of healing the sick in
Sacramento. C.A. Reid, a Spiritualist from
Salem,
Oregon wrote
the following
in an 1867
issue of
Banner of
Light, “Dr. J.P.
Bryant, the
wonderful
healer, has
also been
here. I will
not undertake
to enumerate
all the
remarkable
cures wrought
during his few
days’ visit to Salem. From the moment of his
arrival until his departure, his office was
thronged with the sick, many of whom were
cured and all benefited.” Bryant evidently gave
the collection proceeds from his last lecture in
Salem to the Ladies Benevolent Society who
responded to Dr. Bryant with the sentiment
“that our best wishes will ever attend his
beneficent labors in healing the sick, causing the
blind to see, the deaf to hear, and the lame to
walk; and may heaven’s richest blessings be as
abundant as his deeds of charity have been
wide and universal to earth’s afflicted children.”
Upon his return from Oregon to San Francisco
he learned that his wife was ill so he returned to
New York to be with her. Bryant believed that

he had received the power of curing through his
own personal experience. Bryant was severely
crippled and had been pronounced by the
medical fraternity as incurable. In an act of final
desperation he went to see the healer Dr. J.R.
Newton of New York. In an 1861 Sunday Times
testimonial for Dr. Newton, Bryant writes,
“[Having] lost the use of any limbs, suffering
excruciating pain, and longing for the time to
come when death would set me free, I
submitted to the operation as a last resort. It
did not consume more than fifteen minutes’
time, when I was entirely free from pain, and
walked away,… and am now in perfect health”.
As a result of his “cure”, Bryant became Dr. J.R.
Newton’s secretary and pupil. During that
tenure, Bryant claimed that Dr. Newton had
imparted the power of healing to him which
allowed him to perform remarkable cures. But
by 1865 Bryant was apparently out on his own
as a “healer” which caused Newton to say,
when asked about Bryant, that Bryant was a
quack! Newton said that while he, Newton, was
a true healer, Bryant got along only because
people who sought him out wanted to believe
they would get some relief or be cured – the
power of positive suggestion. Interesting
comment, given that his comments most likely
also applied to his own claim as a “healer”. For
several interesting reads on the popularity of
Spiritualism and the laying on of hands to heal
in 19th century America, see Alonzo Newton’s
The Modern Bethesda or the Gift of Healing
Restored and Emma Hardinge’s Modern
American Spiritualism (1870). There is a small
blemish to right of Bryant’s head, o/w the cdv is
in VG+ to Fine condition. [P13-401]
102. [CALIFORNIA – Lake Tahoe] Lawrence &
Houseworth. “651. Friday’s Station, Valley of
Lake Tahoe”, published circa 1865. Two-cent
revenue stamp on the reverse side. View shows
many teams of horses hitched to wagons in
front of the hotel. Friday’s Station, built circa
1859, served as a pony express station and a
staging center for Wells Fargo and other lines
during the 1860s. The two-story wood frame
building is still standing on the California-

Nevada border near Stateline, NV. Clear, sharp
image with high contrast in Very Fine condition.
103. [CALIFORNIA – Oakland] Ingersoll,
William Booker Untitled view of a point of land
(near Oakland?) extending out into a bay, circa
1869. At the left side edge of the front of the
mount is the photographer’s imprint, reading,
“W.N. Ingersoll, Photographer, / Broadway
Block, Broadway and 12th, Oakland.” W.B.
Booker (1834-?) was born in Boston where he
learned the photography trade. He later moved
to California, arriving in San Francisco in
February of 1861. By the end of 1865 Ingersoll

had moved to Oakland where he opened a
photo gallery. He is listed at several different
addresses before he began advertising the
studio listed on this CDV’s imprint in late 1868.
Fine condition.

104. [CALIFORNIA – Oroville] Anon. Upper
Bridge on the Feather River near Oroville, circa
1878/1879. Thicker mount, rounded corners
CDV that, according to a later written
description on the back side, is looking up

stream. It also indicates that the covered end
of the two-span bridge was on the Oroville side.
Oroville is the county seat of Butte County and
was a major supply town for the rich mines
along the Feather River. Clear, sharp image in
Fine condition.
105. [CALIFORNIA – Oroville] Kusel, Edward
Abraham. Agricultural view showing people
gathered around a large piece of farm
machinery, possibly a disc, circa late 1860s.
Thin mount CDV with the imprint, “E.A. Kusel, /
Montgomery Street, / Oroville.” Kusel (c.1825?) was born in Germany and came to America
after hearing of the discovery of gold in
California, finally arriving in 1851. Five years

later he moved to Oroville where he established
a book, stationery, and office supply store.
Eventually he fitted up a photographic gallery
behind his store and opened it up at least by
late 1859. In 1861 he opened a branch gallery
in Sacramento, but Oroville remained as the

central location for his business. A CDV with
the same Montgomery Street imprint has been
recorded with the date of 1869. Besides being
a supply center for mining operations, Oroville
is just east of the rich upper Sacramento Valley
agricultural area. The recent arrival of this
particular farm machine most likely prompted
the occasion for this view to be taken.
[CALIFORNIA – San Francisco] The following
CDVs of San Francisco bear the imprint of either
Lawrence & Houseworth or Thomas
Houseworth. Thomas Houseworth (1828-1915)
and George S. Lawrence came together to
California from New York on the ship Canton,
arriving in San Francisco in October, 1849. The
two were partners in the gold fields until
Lawrence returned to San Francisco in 1851
where he opened a jewelry and optical store. In
1855 Lawrence invited his old friend to again
join him as a partner in the business. By 1859
Lawrence & Houseworth was a sales outlet for
stereoscopic views taken and/or published by
several different sources. As the market for
such views increased, the firm began to buy
more negatives from regional photographers,
including Charles Leander Weed (1824-1903)
and M.M. Hazeltine (1827-1903). L&H became
so successful in the view selling business
(especially Yosemite, Big Trees, California views,
and Central Pacific RR images) that they moved
several times until in October, 1864, they were
located at 317 and 319 Montgomery Street, San
Francisco. All the CDVs listed here with their
imprint bear that address. Lawrence retired in
1868, leaving Houseworth to carry on alone
under the name of Thomas Houseworth & Co.
Houseworth remained at that same address
until 1872 when stiff competition forced him to
downsize his gallery and processing space. The
images listed below could be from any one of
several early California photographers, however
they are listed under the imprints of the
publishers: Lawrence & Houseworth or Thomas
Houseworth. All the titles come from thin
printed strips of paper attached to the back of
each cdv. The publication circa dates come from
the listing of #’d images in various period

Lawrence & Houseworth and Houseworth
catalogs. [Palmquist – L&H; Points of Interest]
Other CDVs published by L&H and Houseworth
are present throughout the catalog and the
same biographical information applies to them.

108. [CALIFORNIA – San Francisco] Lawrence
& Houseworth. “138. Post Office and Custom
House”, published circa 1864. The Custom

106. [CALIFORNIA – San Francisco] Lawrence
& Houseworth. “121. Pioneer Woolen Mills,
Black Point, San Francisco”, published circa
1864. Written on the back in a period hand in

House was located on Battery Street. Two-cent
revenue stamp on the back.

ink, “The first buildings after entering the
“Golden Gate” & passing the Fort”. Black Point,
commonly referred to as Fort Mason, was the
site of a sandy beach cove. The San Francisco
(Pioneer) Woolen Mill was erected there circa
1858/1859 near present-day North Point Street.
The view shows the multi-building complex
comprising the woolen mills. Very sharp in
detail and contrast; Very Fine condition.

109. [CALIFORNIA – San Francisco] Lawrence
& Houseworth. “148. Montgomery St., San
Francisco, instantaneous”, published circa 1864.
Two-cent revenue stamp on the back. A threestory brick building on the left side of the street
shows a large Selleck’s Photographic Gallery
sign on a side exterior wall. Silas Wright Selleck
(1828-1885) listed 415 Montgomery Street as

107. [CALIFORNIA – San Francisco] Lawrence
& Houseworth. “126. San Francisco –
Montgomery Street, Instantaneous, corner
California Street, looking North”, published circa

the address for his Cosmopolitan Art Gallery
from 1862 to 1876 while his old daguerreotype
gallery was listed at 413 ½ Montgomery
between 1863-1865. [Palmquist & Kailbourn]
This view shows much street activity, including
a horse-drawn trolley coming towards the
camera. Fine condition.
1865. Two-cent revenue stamp on the back
with a cancelation date of March 20, 1865. Fine
condition.

110. [CALIFORNIA – San Francisco] Lawrence
& Houseworth. “204. West End Hotel, Plaza;
San Francisco”, published circa 1864. Written in

To properly accommodate the offices of San
Francisco’s city government, a substantial
amount of additional money was required and a
major addition had to be built in 1861. The Hall
of Records to the left of the City Hall was
converted to that use from the infamous El
Dorado gambling saloon. Note the line-up of
coaches in front of the buildings. Fine
condition.
112. [CALIFORNIA – San Francisco] Thomas
Houseworth & Co. “290. San Francisco from
corner Sansome and Vallejo Streets, looking
South”, published circa 1866. Written in a

pencil on the back side is “Portsmouth Square”.
To the left of the head-on view of the hotel is
the Franze Building. The far right street-level
entrance of the hotel has a Wine Hall sign about
the door. Newly planted shrubs in the plaza are
seen in the foreground.
111. [CALIFORNIA – San Francisco] Lawrence
& Houseworth. “205. City Hall and Plaza; San
Francisco”, published circa 1866. Head-on view
looking down across the plaza toward the
three-story City Hall with the smaller four-story
Hall of Records building to the left. This is a

photo of the third city hall, the second having
been destroyed in the great fire of June 22,
1851. In a controversial decision, the City
commissions voted, against the will of the
people, to acquire the Jenny Lind Theatre for
use as the city hall. Tom Maquire had just
rebuilt his theater on the Plaza, or Portsmouth
Square, when the city purchased it for
$200,000. Many people referred to the
transaction as the Jenny Lind Theatre Swindle.

period hand in ink on the back is “A view of a
different part of the city lying directly east of
our house”. The view looks down from a high
vantage point across a business district towards
the edge of the bay where many sailing ships
and one sidewheel steamboat are tied up.
Great detail; Very Fine condition.
113. [CALIFORNIA – San Francisco] Lawrence
& Houseworth. “418. Woodward’s Garden,
suburbs of San Francisco”, published circa 1866.
The view shows the conservatory in the
background. Woodward’s Gardens was located
in the Mission
District on
Mission Street
at the corner of
14th. It was a
combination
amusement
park, museum, art gallery, zoo, and aquarium
that opened to the public in 1866. It was
owned and operated by Robert B. Woodward
(1824-1879) a successful 49er and owner of the

What Cheer House. The facility lost popularity
after Woodward’s death in 1879 and closed in
1891. Some of the Garden’s collections were
acquired by Adolph Sutro and displayed at his
Cliff House and Sutro Baths. Light foxing around
the edge of the mount, o/w in VG+ condition
with sharp detail and good contrast.

house”. The view looks down into residential
and business areas towards the bay where
Henry Meiggs’ 2,000 foot long wharf extends
out in an L-shape into the bay. The wharf’s
location was in the Fisherman’s Wharf / North
Beach area of present-day San Francisco, near
the foot of Powell Street. Fine condition.

114. [CALIFORNIA – San Francisco] Lawrence
& Houseworth. “[# is missing]… Woodward…”,
published circa 1866. A portion of the paper

116. [CALIFORNIA – San Francisco] Thomas
Houseworth & Co. “524. San Francisco from
corner Powell and Pine Streets, looking South”,
published circa 1868. The imprint on the back
reads, in part, “Awarded the highest prize at the
Paris Exposition for 1867,…” Written in period
hand in ink on the back is “View that we have
from the windows of our house looking south.”
The image looks across the city towards the bay
with the large twin-spire Emanu-El Jewish
synagogue in the middle of the photograph.
Located on Sutter Street, near Powell, the

title label on the back has been torn off, but the
view shows the conservatory at Woodward’s
Garden. The Gardens were located on the site
of Robert Woodward’s 4-acre estate that he
had acquired earlier from John C. Fremont.
Some spotting in the sky at upper left center
portion of sky; o/w in VG condition.
115. [CALIFORNIA – San Francisco] Thomas
Houseworth & Co. “342. North Beach and
Meiggs’ Wharf, from Russian Hill, San
Francisco”, published circa 1868. The imprint
on the back reads, in part, “Awarded the
highest prize at the Paris Exposition for 1867,…”

Written in a period hand in ink on the back is “A
view of the city north & northeast from our

magnificent structure was designed for one of
the two Jewish communities in the city by the
British architect William Paxton. The
cornerstone was laid in 1864 and the Moorish
style structure was completed in 1866. It was
designed with a seating capacity of 1,200,
making it the third largest synagogue in the
nation at the time. The twin spires were over
165 feet tall and it is said that they could be
seen for miles from ships entering the San
Francisco Bay. The synagogue was destroyed
during the 1906 earthquake. Clear and sharp;
Very Fine condition.
117. [CALIFORNIA – San Jose] Clayton, James
A. “San Jose Public School” written in pencil on
the reverse side. The image dates circa 1868,
about the time the building was constructed.

The imprint on the reverse states, “Carte de
Visite / Photographed by / James A. Clayton, /
Cor. Santa Clara and Market Sts., San Jose.”
James Atkins Clayton (1831-1896] came
overland to California in 1850. Sporadically

trying his luck at mining in California and
Australia, Clayton returned to Santa Clara in
1852 to work in his brother’s store. Two years
later he became a township constable. In 1856
Clayton opened a portrait gallery in San Jose
where he took daguerreotypes and
ambrotypes, and later photographs on paper.
Between 1860 and 1870 he advertised the
address of his photographic business as the
corner of Santa Clara and Market Streets. He
gave up the photography business in 1870 and
delved into real estate and financial ventures.
He became an active booster of Santa Clara
County. [Palmquist & Kailbourn] The view
shows the three-story school building with a
mansard roof and tower that was built in 1868
for $20,000. The brick and stone school
contained eight rooms, with the majority of the
high school classes held on the second floor. A
large group of children are posed out front. The
school building was later moved to a different
location. It was destroyed in the 1906
earthquake. The contrast is a little light, o/w
the photo is in Near Fine condition.
118. [CALIFORNIA – San Jose] Heering, John
Herman. Santa Clara County Courthouse, San
Jose, California, circa 1868. After two years of
San Jose being the capital city of California
(1849-1851), the capital was moved to Vallejo.
In an effort to re-locate the capital back to San
Jose, citizens of San Jose proposed the

construction of a major building, worthy of
housing the capital. Levi Goodrich, one of the
first professionally trained architects to practice
in California, won the design competition in
1860 with his proposed Neo-Classical building
design. Construction began in 1866 and was
completed on January 1, 1868 at a cost of
$200,000. Sporting the classical columns and a
design reminiscent of Greek temples, the
building also had a dome covered with a layer
of solid copper. Although the building was not
enough to bring the capital back to San Jose,
the structure has played a significant role for
over 150 years in San Jose and Santa Clara.
Serving as a county courthouse for most of its
life, the building, constructed with a six-foot
brick masonry superstructure resting on a sixfoot deep concrete foundation, has withstood

California’s major earthquakes. However, a
May, 1931 fire in the courthouse caused
extensive interior damage and melted the
copper dome covering to such an extent that
when the building was restored in 1932 it was
done so without the dome. The original frieze
that read Justitiae Dedicata (Dedicated to
Justice), which can be seen in this cdv, was
replaced with one that read Santa Clara County
Courthouse. The building suffered major
damage in the Loma Prieta earthquake of 1989,
but when its demolition was contemplated,
public sentiment swayed the officials to again
restore the historic structure. It now serves as
one of the Superior Court of California facilities
in Santa Clara County. This image was probably
taken shortly after its construction in 1868 by
John Hermann Heering (1816-1873). Born in
Prussia, Heering came to California around

1849. His first foray into photography was in
Healdsburg, California in 1859. In May of that
same year he moved to San Jose, operating a
gallery in several different locations until he
settled into a new gallery on the second floor of
the New Brick Building at the corner of Firsts
and El Dorado Streets. He continued at the First
Street address until his death in 1873.
[Palmquist & Kailbourn] The imprint on the
back of this cdv reads, “J.H. Heering’s /
Photographic Gallery, / First st., San Jose. / After
the first dozen, Duplicates can be had for /
twenty-five cents each. Negatives preserved.”
Fine condition.

“The style of the architecture is Grecian… The
main centre building… has a pediment
unadorned. It has two wings… leaving in the
centre a court for play-grounds. The centre
building is adorned with a cupola, from which a
splendid panoramic view of the city and
surrounding country may be had. The west
wing is crowned with a neat spire… The grounds
contain fourteen acres, enclosed with a brick
wall about eight feet high, [that] are beautifully
laid off and adorned with flower beds, lawns,
orchards of rich and beautiful fruits, and vines of
choice grapes, all kept in a near and tasteful
condition.” Fine condition. [14-3430]

119. [CALIFORNIA – San Jose] Anon.
“Academy of Notre Dame / San Jose 1867”
written in pencil on the back of the cdv. The
view shows a large three-story building behind

120. [CALIFORNIA – Santa Cruz] Butler, E.P.
CDV of a lithograph or engraving titled, “On the
Beach / Santa Cruz, Sunday, September 1st,
1867”, circa 1867. Edward Payson Butler (circa
1837-?) came from Pennsylvania to California
and by 1862 was operating a photo gallery in
Petaluma. He moved to Watsonville in 1864,
and then on to Santa Cruz where he operated a
gallery from 1865 to 1879. He later moved his
business to Nevada. [Palmquist & Kailbourn]
The back imprint on this CDV reads, “E.P. Butler,
/ Santa Cruz, / Cal.” Even then, Santa Cruz was
a beach front haven, attracting people from all
around the state. Besides depicting bathers and
people strolling on the beach, there are two

a fence and tree-lined street. The academy or
college was founded in San Jose in 1851 by the
Sisters of Notre Dame de Namur to educate
girls and young women. It opened that first
year with a faculty of nine Sisters and an
enrollment of around 65 young students. It
taught courses in Spanish and English to
daughters of early Californios and the newer
settlers during and following the California gold
rush. In 1868 the institution became
California’s first chartered women’s college.
The initial 1851 wood frame building was
removed in 1863 about the same time as the
east wing of the pictured structure was being
built. By the time this cdv was taken, circa
1867, the academy appears to be fully
constructed. Frederic Hall’s History of San Jose
and Surroundings (A.L. Bancroft & Co., 1871)
provides a good description of the complex:

buildings with signage – the Pacific Ocean
House Pavilion and Woolf Pavilion. The image
pay have political overtones, or a satirical
nature to it, as many of the people in the water
or on the beach are identified, including Lincoln,
John Daubenriss, Peyton, Drennen, Stevens,
Goodwin, Dr. Holmes, Capt. Bogert, Dr. Parsons,
Bradley, Martin, Charley Williams, Heveria, and

Smith. Some soiling to mount, o/w in VG+
condition.
121. [CALIFORNIA – Mammoth Tree Grove]
Muybridge, Eadweard James. “Mammoth Tree
Grove, Calaveras County, California. / The Salem
Witch Group. / Average 300 feet high, / 65 feet
in circumference” is the title printed on a paper
label adhered to the
reverse. The label
imprint continues with
the photographer’s
attribution, “Helios,
Cosmopolitan Gallery of
Photographic Art,
Montgomery St., San
Francisco. / Entered
according to Act of
Congress, 1868, / by E.J.
Muybridge, in Clerk’s
Office of / Dist. Court U.S., District California.”
Muybridge (1830-1904) made his first
photographic expedition to the Yosemite Valley,
including the Big Tree Grove, in the spring and
summer of 1867. By 1868 he had reduced
many of his large format views to carte de visite
size. This image shows the back of a man with
raised arms at the base of one of the giant
sequoias which provides a comparison of scale
as to the enormity of the tree’s circumference.

County, close to Central City, another mining
settlement in Gregory Gulch. At first frustrated
because it required major work to extract the
gold, the Gregory Gulch towns boomed after
becoming the site of Colorado’s first successful
ore smelter in 1868. By 1872 the Colorado
Central Railroad extended its line to Black
Hawk. As production declined, so did the
community’s population until it boomed again
in the late 19th century following the
consolidation of mills and a railroad link to
Golden, Colorado. Today, however, Black Hawk
is a ghost town with a listed population of 118
in 2010. The view looks down on the central
business district of the town with its brick and
wood-frame structures. There is a church
prominently visible on the hill behind. Evidence
of mining activity can be seen further up the
valley from the photographer’s hillside vantage
point. There is a three-cent revenue stamp on
the reverse side of the CDV.
123. [HAWAII – Volcanoes] Chase, Henry L.
Identified in a period hand on the back, “Active
portion – Crater of Kilauea at night, Island of
Hawaii”, circa mid-1860s. Henry L. Chase
(1831-1901) came to Hawaii circa 1862 and

122. [COLORADO – Black Hawk] Anon. Street
view of Black Hawk, C.T. copied from a cased
image to CDV form, circa 1860s. This CDV is a

late 1860s copy of an earlier 1860s cased image
of the Colorado Territory mining town of Black
Hawk that was founded in 1859 during the
Pike’s Peak Gold Rush. It is located in Gilpin

opened a gallery in Honolulu. A story in the
Honolulu Friend, dated March 1, 1865, reported
that Chase “… is now taking photographic views
of the volcano and other island scenery, which
are very good representations.” He moved his
studio several times during his time in Honolulu
until he moved to the island of Maui in 1888
where he lived until his death in 1901.
[Palmquist & Kailbourn] The imprint on this
CDV reads, “H.L. Chase, / Honolulu, / H.I.” This
night view, which may actually be a photo of a

painting, shows steam coming up from the
crater. Chase was known for his fine copy work
in the 1860s.
124. [HAWAII – Volcanoes] Chase, Henry L.
“Crater Kilauea. / Photographed by H.L. Chase
from the Original / Painting by E. Wood Perry,

Jr.”, circa mid-1860s. The title comes from a
blue paper label that was pasted down on the
reverse side. The label is still present, but has
come unglued. The photographer’s imprint
reads, “H.L. Chase, / Honolulu, / H.I.” The view
shows some steam in the foreground with the
crater behind it. Some soiling to this thinmount CDV and the contrast is light.
125. [HAWAII] Dickson, M. “Coconut Grove”
written in pencil on the backside of the circa
1860s thin-mount CDV with “Hawaii” in a newer
hand. The photographer’s imprint reads, “M.
Dickson, / Honolulu”. This photographer is NOT
LISTED in Palmquist & Kailbourn. However,

Wikipedia research gives his name as Menzies
Dickson (circa 1840-1891), who had a studio in
Hawaii until 1882 when he sold out to J.J.
Williams. An ad in the February 1, 1877 issue of
The Friend gives his address as 61 Front Street,

Honolulu and claims he had a “large Collection
of Beautiful Views of Hawaiian Scenery…” He
was known to have photographed the
Princeville plantation in Hanalei – could this be
it? The view shows what may be a plantation
complex of buildings surrounded by coconut
palms, all within a fenced area. The fence
appears to be on a rock breakfront wall. A
stream is visible in the foreground.
126. [INDIANS] Whitney’s Gallery. “Wa-KanO-Zhan-Zhan, (Medicine Bottle.) / Engaged in
the Massacre of 1862. A prisoner at Fort
Snelling, condemned to death”, circa 1864. The
same view in a different mount indicates the
photo was
taken by Joel
E. Whitney
(1822-1886)
on June 17,
1864.
Whitney
established
his first photo
gallery in St.
Paul,
Minnesota
Territory in
1850. His
first cdv’s
were
announced to
the public in
1860. He became well known for his
photographs of the Indian participants in the
Dakota Conflict, also known as the Sioux
Uprising, a four-month campaign of the Dakota
Indians against the U.S. government over
broken treaty promises and the dismissal of
their complaints. He also published and
distributed photos of the uprising taken by
other photographers in the region. The imprint
on the back reads, in part, “Whitney’s Gallery /
Saint Paul / … / Photographs of Indians, Scenery
& Celebrities / For Sale” . This imprint was used
by Whitney between 1863 and 1866. Blue twocent revenue stamp affixed to the back side.
[Whitney] The view shows the seated Dakota

warrior of the Sioux Nation who, before the
outbreak of hostilities in 1862, had been a holy
man. He also was known as Wind Walker and
Grizzly Bear. When the U.S. – Dakota war broke
out in August of 1862, Wa-kan-o-zhan-zhan
chose to become a leader for his people and
their way of life. After the uprising was quelled,
Congress called for the forced removal of all
Sioux from Minnesota in 1863. Wa-kan-o-zhanzhan fled to Canada. A year later, he and
another war leader, Shakpe, were captured by
British soldiers in Canada and brought to Fort
Snelling. Despite no real evidence of any killing,
he was convicted by a military commission for
murder and sentenced to death. President
Johnson confirmed the death sentences and
Wa-kan-o-zhan-zhan and his friend were
hanged on November 11, 1865. It has been
written that on the way to be buried, the bodies
of the two Dakota warriors were removed from
their coffins and their bodies used as medical
cadavers. Supposedly rocks replaced the bodies
in the coffins before they were buried.
127. [INDIANS] Eaton, Edric L. Untitled view of
Indian man, circa 1869. On a thicker buff
covered mount, this
cdv bears an imprint
on the back that
reads, “E.L. Eaton, /
Photographer, 234
Farnham Street, /
Branch, Corner 15th
and Douglas Sts., /
Omaha, Nebraska /
Negatives
Preserved”. Edric L.
Eaton (c.1836-?)
moved to Omaha in
1856 where the
following year he
opened a daguerreian gallery. After the Civil
War, Eaton established galleries at the corner of
Fifteenth and Douglas Streets and 234 Farnham
Street. In 1869 Eaton sold his 15th and Douglas
Street gallery (including many Pawnee and
Omaha Indian studies), but continues to be
listed at the 234 Farnham address through

1873. In 1872 Eaton took some photographs of
the buffalo hunt held in honor of the Grand
Duke Alexis of Russia in southwestern
Nebraska. He returned to Omaha with new
negatives of “Indian pictures” and “views of the
scenery along the Union Pacific”. He built a
new studio a few doors down from his earlier
one on Farnham Street and continued in the
photographic business at several different
locations in Omaha into the 1890s. [Palmquist
& Kailbourn 2] The image depicts a bust view of
what appears to be an Indian man, and because
of the imprint address, the subject more than
likely was a member of either the Pawnee or
Omaha tribe. The photo is a little light in
contrast, but o/w is in Fine condition.
128. [NEBRASKA] Jackson Brothers.
Unidentified town street scene, possibly
Omaha, NE, circa 1860s. The imprint on the
back of the CDV reads, “From / Jackson Bro’s /
Photographers, / Cor. 15th and Douglas Sts. /
Omaha. / Views of Omaha, / Card, Stereoscopic,
and Portfolio size. / Photographs of Indians”. A
listing for Jackson Brothers, photographers, in
Omaha is NOT INCLUDED in Palmquist &

Kailbourn, however the brothers included
William H. Jackson before he went out on his
own. The view shows a wide dirt street with
commercial brick and wood-frame buildings on
both sides. A few generic signs are visible but
none with a proprietor’s name that might help
with the location identification. The presence
of horses, buggies and wagons on the street,
along with a row of barrels and a stack of
wooden crates, creates the feeling of a
blossoming Western town. The street width
appears to be about the same as early images

of Omaha, but as of yet the identity of the town
has not been confirmed. Sharp, clear image,
full of good detail.

between the Dayton area and Gold Hill and
Virginia City to the north. When the Virginia &

129. [NEVADA – Gold Hill] Lawrence &
Houseworth. Titled on a printed paper strip on
the back, “738. Quartz Mills at Gold Hill”,
published circa 1865. A portion of the imprint
on the reverse side notes that the photo is part

Truckee railroad was completed, the town’s
population dwindled as its role as a freighting
center was all but eliminated. Today, it is a
“near” ghost town, with several historic
structures still extant. Fine condition.
of the firm’s “Album Views of Nevada” series.
There is a two-cent revenue stamp on the
reverse with a date stamp of Oct 10, 1865. Two
of the larger buildings bear signs: one is the
Empire, the other is the Imperial. This image is
often mistaken for Gold Hill, California.
However, it is a view of the mining town by the
same name in Storey County, Nevada, not far
from Virginia City in the Comstock Lode
country. The two mines, Imperial and Empire,
consolidated in 1876. The mines of the area
were some of the richest bearing in Nevada.
Sharp and clear with great contrast; Very Fine
condition.
130. [NEVADA – Silver City] Lawrence &
Houseworth. Titled on a printed paper strip on
the back, “746. Canon at Silver City”, published
circa 1865. A portion of the imprint on the
reverse side notes that the photo is part of the
firm’s “Album Views of Nevada” series. There is
a two-cent revenue stamp on the reverse side.
The view shows the small mining town spread
along the canyon floor with mine, business, and
residential buildings all visible. Silver City,
Nevada, located in Lyon County near the Storey
County border, was settled circa 1859. By 1861
the town boasted a population of 1,200. It
became an important freighting station

131. [NEVADA – Virginia City] Sutterley
Brothers. Cdv of a birdseye view lithograph of
Virginia City, Nevada Territory, circa 18_.
Written in period ink on the back is, “This is a
View of Virginia City taken from Six Mile Canion
/ * the star on the opposite is the House of Rice
& Livermore, Druggists”. The photographers’
imprint on the back reads, “Sutterley Brothers, /

Photographers, / Union Block, B Street, cor.
Taylor, / Virginia, N.T.” Clement (c.1839- ?)
and James Kimball (c.1834- ?) came to California
sometime around 1862, formerly having been in
the photography business in Chicago. By 1864
the two brothers were partners in a
photography gallery in Virginia City that carried
their name. Although James went off to
establish a branch studio in Salt Lake City, the
Virginia City gallery was kept going by Clement,

until 1867 when the brothers dissolved their
partnership. Both brothers continued their
work in photography off and on for many years
in Nevada, California, Idaho and Utah. The
African-American artist, lithographer and
printer, G.T. Brown produced the original
birdseye view. Slight discoloration to image and
mount; weak contrast which loses detail.
132. [OREGON – Oregon City] Anon. View of
the mills and Oregon City along the Willamette
River, circa pre-1867. The photograph was
taken at a point on the east side of the
Willamette River looking down the river past
the Imperial Mills building and the woolen mill
towards the community of Oregon City, the first
capital of Oregon Territory. Compared to views
of Oregon City taken by C.E. Watkins in 1867,

this cdv appears to have been taken somewhat
earlier. A building that extended out into the
river from the Imperial Mills structure and the
dock area by the mill that are in Watkins’ views
are not seen in this one; hence, the pre-1867
date attribution. Oregon City was the “end of
the Oregon Trail” and was ideally situated near
the falls of the Willamette. The falls presented
a river navigational barrier and for many years
before locks were constructed goods and
people had to be portaged around the falls to
be able to go upstream over 100 miles as far as
Eugene City. David Featherstone writes, “The
industries that grew up around the falls –
transportation, boat building and the flour,
woolen and paper mills which depended on the
falls for power – reflected the key position of
[Oregon City].” [Alinder] Contrast is light and
the details beyond the mills looking toward the
city are a little hazy, but this image is an

historical significant, early portrayal of this
important town in the territorial days of
Oregon.
133. [OREGON – Transportation] Anon.
Steamboat Spokane on the Columbia River,
circa 1880. There were three different

steamboats named Spokane that ran at various
times on the Columbia River. Judging from the
mount, this image is most likely of the
stearnwheeler Spokane built at Celilo, Oregon
for the Oregon Steam Navigation Company.
They ran her on the Columbia River between
Celilo (just east of The Dalles) and Lewiston,
Idaho. In 1878 she was commandeered to
patrol the Columbia River between Umatilla and
Lewiston during the Bannock War. The Spokane
carried stone in the early 1880s that was used
in the construction of the railroad bridge at
Ainsworth, W.T. on the other side of the
Columbia River. [Macdonald]
134. [OREGON – Transportation] Anon.
Sidewheeler ferry Western Queen of Portland
tied up along the Columbia River, circa 1880s.
She was built in 1879 at The Dalles, Oregon by a

group of entrepreneurs to run across the river
from The Dalles to Rockland, W.T. on the north
side. She passed through several ownerships

and was retired in 1898. The Western Queen
was sold in 1908 for $8,000.
135. [PACIFIC NORTHWEST] Anon. Steamship
in Puget Sound (?), circa 1860s. Thought to be a
U.S. Revenue Cutter, the image shows a side

profile view of a steamship with two masts
anchored in a body of water with forested
terrain in the background. No photographer’s
imprint.
136. [PERSONALITIES] Anon. “Horace
Greeley”, circa late 1860s. Horace Greeley
(1811-1872) was editor of several newspapers,
including the New York Tribune, served as a
congressman from New York, helped found the
Republican Party in 1854, supported Lincoln,
and was
the Liberal
Republican
Party’s
candidate
in the 1872
U.S.
presidential
election.
He died
within
weeks after
his defeat
to U.S.
Grant in the
1872
election.
The reason
for his CDV
portrait’s
inclusion in this catalog is for his alleged advice,
“Go West, young man, and grow up with the

country”. However, his major bibliographer and
others do not believe the phrase originated
with him. But, today, he is considered the
“source” of that phrase so associated with the
Westward Expansion movement. Thousands
followed that advice with the promise of free or
cheap land, precious metals, and the perceived
unbound opportunities awaiting in the
American West at the middle of the 19th
century. No photographer’s imprint; Greeley’s
name is printed on the bottom portion of the
CDV mount.
137. [PERSONALITIES] Savage & Ottinger.
Copy in CDV format of a drawing done by Jerry
P. Thomas, titled, “Jerry P. Thomas’ Dream”,
circa 1864. Charles Roscoe Savage (1832-1909)
and George Martin Ottinger (1833-1917)
became partners in the photography business in
Salt Lake City, Utah Territory around 1862.
Although Ottinger was no longer active in the
firm by 1867, the name Savage & Ottinger

carried on until the early 1870s. [Palmquist &
Kailbourn] The photographers’ imprint on the
back reads, “Savage & Ottinger, / Great Salt
Lake City, Utah.” This CDV depicts a piece of
artwork consisting of many cartoon-type
vignettes that are a part of the theme, “Jerry P.
Thomas’ Dream”. The piece also indicates at
lower middle edge, “Executed by / Jerry P.
Thomas / Virginia City, N.T. / May 24, 1864”.
Jerry P. Thomas (1830-1885) was an American
saloon and hotel bartender who specialized in
the fixing of cocktails, and is often given credit
for concocting what became known as a Tom &
Jerry. He came to California during the Gold
Rush days and worked not only as a prospector,
but also as a bartender, gambler and in several

other occupations tending towards “easy
money”. In San Francisco he tended bar at the
El Dorado gambling saloon where he developed
his signature drink, the Blue Blazer, made by
lighting fire to the whiskey and passing it back
and forth from glass to glass, thereby creating
an arc of flame. [Wikipedia] He left California
after a year or so and returned back east. He
became widely known for his cocktails and in
1862 published a popular book on the subject.
Daniel Woodrich, in his book, Imbibe…, writes
that Thomas was a “gold miner, a Broadway
dandy, a (minor) theatrical impresario, an art
collector, an artist himself (of some sorts,
anyway), an inventor, an author, and a
gambler”. Woodrich goes on to say, “He
traveled extensively and “tended bar in about
every place where conviviality was at high ebb,
from London, England, to Virginia City,
Nevada”. While again in San Francisco in 1863,
a traveler took note of him as he tended bar in
the luxurious marble and gilt barroom of the
Occidental Hotel, “He is a gentleman who is all
ablaze with diamonds. There is a very large pin,
formed of a cluster of diamonds, in the front of
his magnificent shirt, he has diamond studs at
his wrist, and gorgeous diamond rings on his
fingers – diamonds being “properties” essential
to the calling of a bar-tender in the United
States… It must be remembered, however that
he is in California, and that he is engaged as a
‘star’”. This Virginia City, Nevada Territory
drawing was done by him about this same time,
probably while tending bar in that mining town.
An unusual CDV relating to a most interesting
man connected with the American West.
Mount corners cut at an angle for more easily
inserting the card into an album.
138. [TRANSPORTATION] Anon. View of
railroad construction activity, circa 1860s. This
un-mounted, slightly larger (2 ½” x 4 1/8”) than
usual CDV size. Photograph looks down on
three railroad cars with bunkhouses mounted
on them, plus a diamond-stack locomotive with
loaded flatcars pushing up against them. In the
middle background at the base of a hill is a large
group of horses and several wagons.

Unfortunately, neither the photographer or
location are identified, although judging from

the apparent date of the image, the view could
be a work crew on the Central Pacific / Union
Pacific lines. Perhaps an A.A. Hart view? There
is a light process streak that runs through a
portion of the image just right of center; still an
early, interesting railroad photo.
139. [UTAH – Corrine] Anon. Street scene
identified on the reverse in pencil as Corrine,
Utah, circa 1870. Corrine was founded in 1869
in Box Elder County, Utah in 1869 at a spot
where the Union Pacific Railroad crossed the
Bear River. This new town prided itself in its

early years as the unofficial “Gentile Capital” of
Utah with over a dozen saloons. Started by
non-Mormons, the town sought to rival Salt
Lake City. The site was selected near the
railroad at a point where it might be
advantageous to become the freight transfer
point for shipment of goods and supplies to the
mining town of western Montana. It was also a
stagecoach center during the first several
decades of its existence. However, Brigham
Young and the Mormon establishment began to
build the Utah Northern Railroad from Ogden to

Franklin, Idaho, and eventually on north until it
intersected the old Montana Trail, thereby
negating the need for freight wagons starting
out from Corrine. After an unsuccessful first
attempt by the Mormons to establish an LDS
ward in the community, a meeting house was
built in 1914 and the Corrine Ward was
reorganized. The view shows mostly one-story
wood-frame business structures on both sides
of the wide, dirt street. Visible are John … /
Wines, Liquors & Cigars and Bakery signs and
another for J.A. Gaston, / Groceries. A well
appears in the middle of the street. Light
contrast, o/w in Fine condition.
140. [WASHINGTON TERRITORY] Anon.
Vignette bust portrait of Isaac Ingalls Stevens,
first Territorial Governor of Washington,
probably printed
posthumously after
Steven’s death in the
Civil War battle of
Chantilly in 1862.
Isaac Stevens (18181862) graduated at
the top of his West
Point class in 1839.
He served in the
Mexican-American
War of 1846-1847,
distinguishing
himself several times
which resulted in promotions of rank. In 1853,
in return for his support of the Democratic
party and the election of the president, Pierce
appointed Stevens as the first governor of the
newly established Washington Territory, as well
as Superintendent of Indian Affairs for the
territory. Stevens also was appointed head of a
government survey to map out an appropriate
railroad route across the northern part of the
United States, which he completed on his way
west to W.T. His governing style, and his
treatment of the native tribes of the territory,
was by intimidation. He had little tolerance for
any who disagreed with him. Consequently, his
interaction with the Indian tribes resulted in
conflict and general resentment of his

uncompromising, often brutal, policies. He
forced tribes to sign treaties that ceded most of
their tribal lands and rights to Stevens’
government. His harsh actions during and after
the Yakama Indian war and subsequent treaties
led many to petition President Pierce to replace
Stevens as territorial governor and
Superintendent of Indian Affairs. Pierce’s
response was only a reprimand, not a removal
from office. While many complained, many
other settlers, particularly those who
considered the Indian tribes a nuisance and
impediment to settlement by whites, were
supportive enough of Stevens’ actions to elect
him in as the territory’s delegate to the U.S.
Congress (1857-1858). He left W.T. in 1857,
leaving behind a territory rife with potential and
eventually realized conflicts with the tribes,
some still lingering on today. He rose to the
rank of Brigadier General in the Union Army
after the outbreak of the Civil War. Again, he
distinguished himself as a military leader in
several early battles of the war until his death in
action at Chantilly in 1862. “Genl. I.I. Stevens”
is written in a period hand on the verso of the
cdv. [P04-20]
141. [WYOMING – Laramie City] Hartwell,
Silas M. Copy cdv of a Birds Eye View of
Laramie City, Wyoming Territory, 1875, circa

1875. The imprint on the backside reads, “S.M.
Harwell, / Photographer, / Laramie, W.T. /
Negatives Preserved.” Mautz [p. 524] lists
Hartwell & Son as photographers active in
Laramie in 1878, 1884-1885 and 1890. The
birdseye view is a perspective “From the
Penitentiary looking East, showing the Black
Hills in the distance”.

