BOUDOIRS
142. [ALASKA – Chilkaht] Haynes, Frank Jay, &
Bro. “5027 Chilkaht, Alaska”, circa 1891. The
title is taken from a double column listing of
Haynes’ “Alaska Views”. Boudoir Size 5 ¼ x 8 ½”

143. [ARIZONA] Bonine, Elias Atkinson. Group
of six boudoir views, most likely of Arizona
Territory around Yuma, circa 1880s. E.A. Bonine
(1843-1916) learned photography in

Pennsylvania along with two other brothers.
E.A. left his home state in 1876 and headed
west to California where he traveled around the
printed on the reverse side of the mount.
Penciled next to the underscored title number
is “Chilkat, Alaska, 1891”. The view is taken
from out on the bay looking towards the
community along the shoreline; a wharf
extends out into the water at the right side of
the image; and a snowy mountain shows up in
the background. F. Jay Haynes (1853-1921),
best known for his work as the “official”
photographer of the Northern Pacific Railroad
and the major chronicler of Yellowstone
National Park, was contracted by the NPRR in
1891 to travel by steamship to Alaska to
photograph along the way. He departed from
Tacoma, Washington and
visited Wrangell, Juneau,
Sitka, Glacier Bay, and
other stops and sights
during his cruise. He
took this commission for
the Puget Sound and
Alaska Steamship
Company which the
NPRR would purchase in
1892. The listing of his
Alaska views on the back
of the mount includes 60 titles, numbered from
5001 through 5060. Fine condition.

West as a “tent photographer”, ending up in
Pasadena. In 1882 and 1883 he made
photographic excursions to Yuma, Arizona
Territory. He became well known for his images

of the native Indians of the region, but he also
photographed the silver mining districts north
of Yuma and Ehrenberg on the banks of the
Colorado River as well as the southeastern
Arizona mines, such as the Queen Mine in

Clifton. Bonine returned to Pasadena in 1883,
returning to central Arizona in 1885 to
photograph the mining districts of Pinal, Queen
Creek, Picket Post, and Silver King. He remained
in the Yuma area until 1886 when he moved
back to Pasadena. [Rowe] All six images in this
group are on Bonine’s typical orange mounts,
each bearing the printed imprint on the back,
“Indian Photographs can be furnished at $3 per
dozen and will be sent per mail, upon receipt of

custom, Bonine did not title any of the six
photographs. The mounts show some scuffing

and one has a broken edge; the images are
quite sharp but do show some fading in spots.
However, these six photographs of early
Arizona Territory are significant historic
documents of early mining and settlement in
the area.

price. Send either a postal order on Pasadena
or registered letter. Also, Stereoscopic scenery
of Southern California. Address, E.A. Bonine,
Pasadena, Los Angeles Co., Cal.” The
photographs include two views of a small town
made up of low, adobe brick buildings along a
body of water; one shows a docked steamboat.

These may be early views of Yuma along the
Colorado River. Three views show mining
scenes, including a long line of ore wagons
going up to a mine; another looking down on a
mine with the river in the background; and the
third showing ore wagons in front of two
hillside mines. The sixth boudoir view is of a
mining blacksmith shop with three men around
a large anvil. Unfortunately, as was his general

144. [ARIZONA] Markey, Daniel A. “Ft. Grant,
A.T. / Feb’y 6th, 1889”. Title comes from a
period inscription on the back side along with
the identification of the ten people on a bridge
over a creek in period ink: Capt. Lee, Mr.
Hershberg, Mrs. McKittrick, Mrs. Norton, Mr.
McKittrick, Miss O’Connor, Lt. Reed, Lt. Little,
Mr. Norton, and Capt. Keeley. Ft. Grant, or
Camp Grant, was an outpost in Arizona
Territory that replaced an older site that had
been occupied by Federal troops prior to,
during, and after the Civil War. After an 1872

massacre at old Camp Grant, a new fort was
strategically established to protect settlers who
were harassed by the Apache. The fort and its
troops played an important role in the Apache
Wars of the 1880s. Fort Grant was abandoned

by the Army in 1905. The list of people in the
photograph as almost a “who’s who” of that
area. Besides two senior officers, Captain Lee
and Captain Keeley, one of the Lieutenants
went on to distinguish himself as a career
officer. Lt. Read (George Windle Read, 18601934) graduated from the U.S. Military
Academy in 1883 and was commissioned as a
2nd Lt. His early assignments were in the West,
including with the 16th Infantry Regiment and
then the 5th Cavalry Regiment. He became a
Major-General in the U.S. Army and was a
major personality in WWI, heading up the
removal of U.S. troops out of Europe after the
war. The McKittricks listed in the photo more
than likely are Capt. William H. McKittrick and
his wife Mary. They had been married on Angel
Island, near San Francisco, in 1888 and after a 4month honeymoon in Europe, went back to live
on McKittrick’s JH Ranch near Fort Grant.
McKittrick owned a great amount of land and
ran several thousand cattle on the ranch in the
Sulpher Springs Valley. He became the second
president of the Arizona Cattle Grower’s
Association. He also owned ranchland near
Bakersfield, California. The Nortons most likely
refer to John H. Norton and his wife, the former
Miss M.F. Van Doren. Norton came to the
Arizona Territory in 1876 and, together with a
partner, opened up the firm of Norton &
Stewart at Fort Grant. The business had a large
store and handled government contracts for
several years supplying the fort and other posts
in the interior. In addition, they had a contract
for carrying the mail. Norton also owned a
cattle ranch near Cedar Springs. After the
Southern Pacific Railroad was completed, he
laid out the townsite of Wilcox and relocated
the mercantile business there. He eventually
expanded the business into nearby
communities. He was involved in many
business interests in Arizona and southern
California, including land development, banking,
construction, railroads, and general promotion
of the regions. The Miss O’Connor listed
probably is Miss Gertrude O’Connor, the
daughter of Major Charles M. O’Connor, who
led the 8th Cavalry at nearby Fort Huachuca.

One wonders what prompted the gathering of
these young officers and local leading citizens.
The photographer’s imprint on the back side
reads, “D.A. Markey, / Photo. Artist”. Daniel
Markey was active in the Ft. Apache area in
1885, then in San Carlos in the late 1880s.
Later, he then went to Bisbee circa 1895 and
opened his own studio there. There is some
light foxing around the borders of the mount,
o/w the photograph is in VG+ to Fine condition.
145. [CALIFORNIA – Redding] Franklin, John C.
Graphic image of the Ruggles brothers hanging,
Redding, California, 1892. This boudoir view of
two men hanging is one of the most iconic
lynching photographs of the American West.
John and
Charles
Ruggles, sons
of a
prominent
Tulare County,
California
businessman,
held up the
Redding &
Weaverville
stagecoach
close to old
Shasta on May
12, 1892.
After the
driver threw
down the strongbox, Amos “Buck”
Montgomery, the stage guard who was riding
inside the stage fired a shotgun blast into the
face and upper body of Charles Ruggles. John
Ruggles returned fire into the stagecoach,
hitting Montgomery, who would die later that
afternoon. Charles, after being hit, pulled off
several shots, hitting both the stage driver and a
passenger. John, believing his brother was
dying, took the strongbox and fled. A posse
found the wounded Charles at the scene of the
holdup and arrested him. He began to recover
and after questioning, gave up his brother’s
name as his accomplice. John remained at large
for several weeks before being apprehended in

Woodland, California. The brothers were
bound over for trial in Redding, but on July 24th
an armed group of men broke into the Shasta
County jail, overpowered the jailer, hauled out
the Ruggles brothers, and strung them up with
a block and tackle on a tree next to the Redding
Blacksmith shop. The bodies of the brothers
were left hanging by their necks for three days.
A local newspaper account reported, “Franklin
the photographer was on hand early Sunday
morning and a number of negatives of the
Ruggles brothers were made.” Scratched on the
negative along the trunk of the tree is printed,
“Copyright applied for by / J.C. Franklin,
Redding,Cal.” Some give the photographer
Franklin’s initials as J.C., others J.G. If J.C., he is
probably the same artist who practiced
photography in the Bay Area after the turn of
the century. According to local lore, John, in his
flight from the robbery scene, hid the gold that
was being carried by the stage. After the
Ruggles brothers’ deaths by hanging, attempts
were made to recover the loot. Reportedly an
express pouch was found near the site with all
the letters intact, but, as the story goes, the
gold was never recovered. Hidden treasure
may still be there, just west of Redding! A little
light in contrast w/some surface layer loss at
bumped corners, o/w the photo is in VG+ to
Fine condition.

with good detail showing many Victorian homes
and buildings.
147. [CALIFORNIA – San Francisco] Anon.
Titled in period pencil on the back side, “Street
scene in Chinatown – San Francisco, Cala / Aug
1889”. View looks down the center of a street

with two and three story commercial buildings
on both sides and at least one sign in Chinese
visible. Contrast a little light toward the middle
of the photograph, o/w in Fine condition.
148. [CALIFORNIA – San Francisco] Billington,
W.C. “95. Cliff Road and Bathing Beach, from
the Cliff House”, circa 1890s. Horizontal view

146. [CALIFORNIA – San Francisco] Anon.
Untitled view looking down on a residential
area, circa 1880s. On the back in a period hand

is written in ink, “San Francisco”; the same
identification is written in light pencil at the top
of the image on the front side. Some corner
bumping; light contrast, but still a clear image

looking south from San Francisco’s famous Cliff
House down the Pacific coast line showing
numerous people on the beach. Toward the
left center of the photo is the Ocean Beach
Pavilion which was built in 1884 at the terminus
of the Ocean Beach Railroad. Just to the left of
the pavilion is the famous Seal Point Hotel.
William Charles Billington, along with a partner,
Thomas Thomson, first opened a photo gallery
on the Sutro Heights parapet in 1894. Two

years later Billington opened his Cliff Photo
Gallery on Point Lobos Avenue. The latter
studio was run by William and his brother, John,
together until W.C. Billington died in 1907.
Billington took photographs along the stretch of
western San Francisco near the mouth of the
Golden Gate known as Lands End, as well as
many images of the Sutro Baths and Cliff House.
Tack hole at each corner of the mount; o/w in
Fine condition; sharp, clear image.
149. [CALIFORNIA – San Francisco] McDonald,
A.J. “Market Street”, circa 1890. Great view
looking down this major cobble stone

circa 1890s. The view, on a deckle-edged
mount with the imprint of A.J. McDonald and an
ink-stamped “San Francisco” along the bottom
border, shows several entries in a parade. The
major “float” is a horse-drawn wagon with what
appears to be an Indian conical lodge with
several Indians sitting around it. Behind it is a
cart being pulled by two oxen. A California Bear
Republic banner is visible above the crowd to
the left side of the photograph. A purple ink
stamp on the back side indicates the photo was
sold by “C. Beach, / Bookseller and Stationer /
107 Mont’y St., S.F.”
151. [CALIFORNIA – San Francisco] McDonald,
A.J. “The President, Mrs. Harrison & Party / On
the Parapet of Sutro Heights, April 27, 1891”.
The photo is mounted in a deckled edge mount
with the title and “A.J. McDonald / San
Francisco, Cal.” printed on the bottom border.
Written in a period hand on the back is “Mrs.
Moss / from A.J. McDonald”. President
Benjamin Harrison made his visit to Adolph

commercial street in San Francisco. Many
horse- drawn vehicles are visible, as are a
number of business signs. A.J. McDonald, a
native of Canada, learned the photography
trade in Buffalo, NY after serving in the Civil
War. He arrived in San Francisco around 1887.
By 1892 he was joined in his photo business by
his son, George A. McDonald. They were
operating as late as 1898. [Mautz]
150. [CALIFORNIA – San Francisco] McDonald,
A.J. Untitled view of a parade in San Francisco,

Sutro’s to attend a special luncheon in honor of
his visit to San Francisco. The April 8, 1891
issue of the San Francisco Morning Call gives an
account of the President being photographed
before the luncheon. “At the pleasant home of
Adolph Sutro, overlooking the ocean, the
President and his part were conducted to the
esplanades, where they saw for the first time
the Golden Gate, and for several minutes Mr.
Harrison stood silently gazing upon the lovely
scene spread out before him. He was
interrupted, however, in his reverie by a
photographer whose services had been secured
by Mr. Sutro, and who turned his camera square
upon the President. The latter was a little

surprised, evidently, but he rose equal to the
occasion and presented a bold front to the
enemy. The hands, instinctively sought the
inevitable overcoat pocket, and with the former
thrust deep into the latter and his hat well down
upon his ears, the representative of 65,000,000
people stood for his photograph. One shot was
enough to satisfy the cravings of his ambition
and in spite of the remonstrances of the artist
he turned resolutely upon his heels and walked
away.” A.J. McDonald was that “intrusive’
photographer. The photograph offered here
shows Harrison and members of his party
talking together, with a side view of the
President, probably taken just before or after
the full frontal mentioned in the newspaper
article. The top and bottom right corners are
rounded and chipped and there is some
darkening at the lower right edges.

successful photographic venture, expanding his
offerings in many different directions. The back
of this photograph bears Taber’s pictorial
advertisement for his photographic parlors at 8
Montgomery Street, which places the date of
the publication of this image sometime
between 1878 and 1893. [Palmquist &
Kailbourn] The view was taken from the ocean
looking back towards the Cliff House perched
on the rocks along the high bluff. Other
prominent landmark buildings can be seen on
the hill above the Cliff House and on the beach
off to the right side. The upper left corner is
creased, including a portion of the image, and
the upper right corner is bumped; o/w in VG
condition although a little light in contrast.
153. [CALIFORNIA – San Francisco] Taber,
Isaiah West. “B 13. Woodward’s Gardens, San
Francisco, Cal”, circa 1880s. The imprint on the

152. [CALIFORNIA – San Francisco] Taber,
Isaiah West. “B 1295 View of Cliff House from
the Ocean”, circa 1880s. I.W. Taber (18301932) was “one of the most prominent and
ambitious west-coast photographers of the last
third of the nineteenth century”. [Palmquist &
Kailbourn] He came to California in 1852 from
Massachusetts and was a trader and dabbled in
mining. Two years later he returned to

Massachusetts where he learned photography.
He accepted an offer from Bradley and Rulofson
in San Francisco to go to work for them and
moved west. By 1871 he had his own gallery.
In the winter of 1875/1876 Taber acquired the
entire inventory of C.E. Watkins as a result of
the latter’s financial troubles. Taber quickly
converted that acquisition into a most

back side of this photograph bears the address
of Taber’s photographic parlors as 8
Montgomery Street, which dates the
publication of the image sometime between
1878 and 1891 when the Gardens closed. The
popular Woodward’s Gardens was located on
Mission Street around 14th. Interesting view
showing a portion of the formal plantings and a
gazebo-style observation structure full of
visitors.

154. [CALIFORNIA – San Francisco] Watkins,
Carleton E. “B 121 Alcatraz Island and Sea
Wall, from Telegraph Hill”, circa 1880s. View

looks north, down the hill and across the bay,
from San Francisco’s Telegraph Hill. Four sailing
ships are anchored in the bay. The photograph
is part of “Watkins’ New Boudoir Series,
Yo Semite and Pacific Coast, 26 New
Montgomery Street, under Palace Hotel, S.F.”
The 26 New Montgomery Street address places
the publication of this view circa 1887 when he
opened a salesroom at that location. Upper
right hand corner of mount is chipped off; o/w
an extremely sharp and clear image showing
great detail. [Palmquist, p. 201]
155. [CALIFORNIA – San Francisco] Watkins,
Carleton E. “B 204 California Street Cable
Road, S.F.”, circa 1878. This photograph of the
cable car coming down California Street was
issued on a gray mount with the imprint,
“Watkins’ New Boudoir Series, Yosemite and
Pacific Coast, 26 New Montgomery Street,
under Palace Hotel, S.F.” Leland Stanford
opened his California Street Cable Railroad in
1878. Today, that California Street line is the
oldest cable car line still in operation in San
Francisco. Building signs visible along the street
include “E. Hartog / Law / and / Collection /
Office”, “California / House / Furnished
Apartments / & / Restaurant”, “E.E. Alexander /
Carpenter Shop”, “W.W. Blake / House & Sign
Painting / Whitening, &tc”, and “Chinese Help”.
The relatively “clean” look of the street
suggests the photo was taken shortly after the
line opened in 1878. Wrinkles and slight crease
on image side at bottom center; o/w a very

clear, sharp photograph of this historically
significant cable line, revered by San Francisco
residents and enjoyed by thousands of visitors.
156. [CALIFORNIA – Transportation] Watkins,
Carleton E. Solano ferry, circa 1879. Titled in
manuscript in border below the image, “Largest
Boat In the World 48 cars & 2 engines Across

the Sacramento”. View looks from the dock
towards the deck of the Solano, a large, 424

foot-long ferry built in 1878 as a sidewheel
steamboat to ferry trains across the Carquinez
Strait between Benicia (Solano County) and Port
Costa (Contra Costa County), California. She
was capable of transporting an entire passenger
train or a 48-car freight train and locomotives.
No photographer’s imprint. The attribution to
C.E. Watkins comes from the back side where it
is written in pencil in a modern hand, “C.E.
Watkins / M # 348 / #1-00-3-10-17 / “See plate
# 202 C.P. (Central Pacific) ferry boat Solano in
slip at Port Costa awaiting for train circa 1876”
– Book ‘Carleton Watkins / The Art of
Perception’” and the fact that the same image
appears as a Watkins mammoth plate. There is
an anchor symbol and the number 453 in the
lower right corner of the image. A railroad
bridge across the Strait was completed in 1930,
at which time the Solano was taken out of
service. A year later she was dismantled for
scrap with the remaining portion of her scuttled
to create a breakwater in the San Joaquin River.
Rounded corners are bumped, but overall the
image is in Fine condition.
157. [CALIFORNIA – Horse in Motion]
Muybridge, E.J. “’Sallie Gardner’ owned by
Leland Stanford; running at a 1.40 gait over the

the project for a year then took a five year
hiatus from the project while going abroad after
his trial for murdering his wife’s lover (he was
acquitted). Muybridge resumed work on the
horse-inmotion
project in
1877. He
and some
assistants
designed
and built
an apparatus for photographing all phases of a
horse’s stride. By the time this photograph was
taken in 1878 they had created a device for
using twelve cameras. [Era of Exploration] This
photograph contains a composite of the 12
frames of a running horse. The reverse side
contains a diagram of the horse’s foot
movements and a summation of the project. By
this time, Muybridge was advertising that
“Arrangements [could] be made for
Photographing and Recording the action of
Animals in motion, in any part of the World”.
The Horse in Motion photos are very significant
in that they led to the development of the
motion picture.
158. [CALIFORNIA – Horse in Motion]
Muybridge, E.J. “Occident. / Owned by Leland
Stanford. Driven by Jas. Tennant”, 1877. Leland
Stanford’s horse Occident was the subject of

Palo Alto track, 19th June, 1878”. This
automatic electro-photograph is part of
Muybridge’s The Horse in Motion series.
Muybridge was commissioned by California
Governor Leland Stanford in 1872 to take a
series of photographs of Stanford’s horse
Occident to see if when at full gallop a horse
had all four feet of the ground simultaneously
at some point during the stride. He worked on

Muybridge’s experimental photography of
animals in motion for which he became
nationally known. The printed description on
the backside of this photograph reads, in part,
“This photograph of Occident was executed by

Muybridge in July, 1877, at the race track,
Sacramento. The exposure of the negative was
less than the one-thousandth part of a second,
and made while the horse was passing about
forty feet distant, at the rate of thirty-six feet in
a second. The details have been retouched by
Koch, for the purpose of giving them a better
effect, (as is usual with all first-class
photographs); in every other respect, even to
the whip of the driver, and the dust flying from
the foot of the horse, the photograph is
precisely as it was made in the camera”.
Creases to the upper left and lower right
corners, not affecting the image; lower left
corner bumped.
159. [OREGON – Columbia River] Watkins,
Carleton E. “D 147 Bonneville Station, Lower
Cascades. Columbia River Scenery, Oregon”,
circa 1880s. In the center of the photo is the
Victorian style train station; to the left side are
the railroad tracks with the photographer’s
wagon on top of a flatcar. Watkins took several
trips to Oregon in the 1880s (1882, 1883, and

1884/1885). Published as part of Watkins’ New
Boudoir Series of photographs taken after he
lost his earlier negatives to I.W. Taber in the
1870s, the 26 New Montgomery Street address
beneath the caption on the mount places the
publication of this photo circa 1887.
[Palmquist, pp. 70-74, 201] Light chipping at
the rounded corners of the mount, o/w in Fine
condition.
160. [WASHINGTON – Seattle] Anon. [Seattle
Street Scene after the Great Fire of 1889], 1889.
View looks down a street car or railroad line

through Seattle and shows burned out buildings
on both sides of the tracks. A clean-up of
rubble has already begun after the devastating

fire of June 6, 1889 that swept through 100
acres of Seattle’s business district and
waterfront. Within a year after the fire, Seattle
had been nearly rebuilt and its population
increased by
almost onethird. [Seattle
City Archives
website] The
reverse of the
mount
includes
printed
billboard style
advertising of
“A Few Of The
Survivors / And
Where They
May Be
Found”.
Interestingly,
no photographer’s advertisement appears
among the businesses listed. Part of the
reverse’s left side border around the advertising
is missing in two places where it appears as
though old tape removal has taken away the
top surface layer of paper on the mount at
those points. Two small white dots appear in
the image, o/w in Fine condition.

161. [WASHINGTON – Seattle] La Roche,
Frank. [Seattle waterfront], circa 1890. The
image is signed in the negative, “La Roche
Photo. No 105” with the title, also in the neg,
“Seattle”. Frank La Roche (1853-1936) learned
the photographic trade in his home city of
Philadelphia. He came to Seattle in 1889
shortly after the great fire and set up a gallery

in the Kilgen block on 2nd Avenue. He became
well known for his photographs of regional
towns, logging and other industrial activities,
Indians, and scenic views of western
Washington. He made many trips to Alaska and
the Yukon Territory visually documenting the
Klondike gold rush in the late 1890s. Around
1914 La Roche relocated his studio to SedroWooley, some distance north of Seattle, where
he retired from photography in 1928. This
boudoir sized photograph, and the three others
that follow, date circa early 1890s. This view
shows two steamships, the Walla Walla and the
Queen of the Pacific docked along Seattle’s
waterfront, with the OR&N Co’s sidewheel
steamboat Olympian visible at the far right. The
Queen of the Pacific had her name changed in
1890 [Macdonald] to the Queen, which helps
date this image. This is a beautiful image, in
Fine condition, of a busy Elliott Bay waterfront
before the Alaska gold rush days.
162. [WASHINGTON – Seattle] La Roche,
Frank. [Seattle waterfront], circa 1890s. La
Roche took this view from aboard a ship in
Elliott Bay looking along the Seattle waterfront
with many sailing ships tied up to the several
wharves. Nice view of some of the commercial
buildings down close to the bay. Fine condition.

163. [WASHINGTON – Seattle] La Roche,
Frank. [Seattle waterfront], circa 1890s. This
photo was taken from aboard a steamship and
looks through the rigging to the Seattle
waterfront and the buildings on the hillside.
The verso of the image bears the ink imprint

stamp, “La Roche & Co. / Portrait & View
Photographer / 606 Second Street Kilgen Block,
/ Seattle, Wash.” Fine condition.
164. [WASHINGTON – Seattle] La Roche,
Frank. [Seattle waterfront], circa 1890s.
Photograph taken from aboard a ship in Elliott

Bay with a view of Seattle’s waterfront in the
background. A sailing ship is anchored off to
the left. There is a blind stamp of “La Roche &
Co.” at the lower right of the image and the
verso bears the ink imprint stamp, “La Roche &
Co. / Portrait & View Photographer / 606
Second Street Kilgen Block, / Seattle, Wash.”
VG+ to Fine condition.

Detail from Lot # 149, Market Street, S.F. [↓]

